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Reference and administration details 

Charity name 
Cantata Dramatica 

Registered charity number 
Cantata Dramatica was registered as a charity on 28 July 2014 with registered charity 
number 1158027. 

Charity’s principal address 
Red Hill Barn, Church Hill, Forest Hill, Oxford OX33 1EG 

Names of the charity trustees who manage the charity 
Trustee name Office (if any) Dates acted if not for whole year 
Nick Pitts-Tucker Chairman  
Julia Stutfield Treasurer  
Virginia Goode Secretary  
 

Structure, governance and management 

Type of governing document 
Constitution, adopted 1 February 2012, (with one minor revision, dated 10 April 2014) 

How the charity is constituted 
All activities are managed by the trustees.   

Trustee selection methods 
Trustees are appointed or reappointed annually at the annual general meeting. 
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Objectives and activities 

Summary of the objects of the charity set out in its governing document 
1. to advance, improve, develop and maintain public education in, and appreciation of, 
the art and science of music in all its aspects by any means the trustees see fit, including 
through the commissioning of new works and presentation of public concerts and recitals; 

2. to further such charitable purpose or purposes as the trustees in their absolute 
discretion shall think fit but in particular through the making of grants and donations 

Summary of the main activities undertaken for the public benefit in relation to these 
objects 

In planning our activities for the year we kept in mind the Charity Commission’s guidance on 
public benefit.  The focus of our activities is to commission accessible new music, particularly 
music that tells a story.  We also aim to present the music in such a way that it can be 
appreciated by an audience hearing it for the first time. 

Achievements and performance 

Summary of the main achievements of the charity during the year 

Introduction 
The highlight of 2015 was our first outdoor performance (Red Dragon, White Dragon by Nick 
and Tony Bicât), which took place in the garden of Cumberland Lodge, Windsor Great Park in 
July.  This was our first serious foray into the world of amplifiers and microphones and it was 
a steep learning curve but highly enjoyable. 

The outdoor performance, which was preceded by an indoor preview to an invited audience 
in March, was a joint venture with Cumberland Lodge, another valuable partnership to add 
to our growing list. 

Commissions 
Red Dragon, White Dragon (original working title Dux- abbreviation of Latin 'Dux Britanniae' 
or King of the Britons) was commissioned in 2014 for delivery by the following year.  The 
work presents the story of King Arthur's great battles against the Saxon invaders of Britain, 
in a version inspired by Geoffrey of Monmouth’s History of the Kings of Britain and the initial 
outline of the story was created by Nick Pitts-Tucker.  The libretto was commissioned from 
Tony Bicât, together with music from his brother Nick and the brief was to produce a work in 
a more popular and accessible style than previous Cantata Dramatica commissions, with the 
aim of creating a production that would be suitable for large-scale outdoor performances 
with significant community involvement. 

Following an approach by Louis Mander, composer of Act 3 of Cantata Eliensis, we agreed to 
commission him to write an opera based on the Anglo Saxon story of Beowulf, with a libretto 
by Nick Pitts-Tucker.  The original Beowulf poem describes the heroic deeds of a Swedish 
warrior who made his name in Denmark, fighting hideous trolls, and then, in old and 
distinguished age, taking on one last fight with a fire breathing Dragon.  The vocal score with 
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piano accompaniment was delivered in Summer 2015 to enable us to hold a preview 
performance before the end of the year. 

Performances 
Red Dragon, White Dragon 

The preview of Red Dragon, White Dragon was performed to an invited audience in a 
conference room at Cumberland Lodge on 29 March 2015.  We are extremely grateful to 
professional sound engineer, John Leonard, who so kindly provided all the necessary audio 
equipment and expertise, and to Cumberland Lodge for hosting us and providing some of 
the audience. 

The outdoor performance took place on Sunday 5 July and was reasonably successful in 
terms of ticket sales.  The performers were in an open-fronted marquee but the audience 
were all out in the open so we had some anxious moments watching the weather.  In fact, it 
did rain for the first 10 minutes or so but thereafter the sky was reasonably clear. 

Beowulf 

For the preview of Beowulf we embarked on another partnership – this time with Opera at 
Chilmark, a well-established amateur opera company based near Salisbury.  The preview 
took place in Wilton, near Salisbury on 22 November with the objective of persuading Opera 
at Chilmark to take it on as their next production in August 2016. 

Performers 
Red Dragon, White Dragon 

The performers for Red Dragon, White Dragon were a mixture of young and established 
professionals, some of whom had previously worked with either Cantata Dramatica or the 
composer before.  The rest came mainly by recommendation and we didn’t audition for this 
production.  The part of Guinevere was taken by a young singer from Oxford with a musical 
theatre background who greatly appreciated the opportunity to work with some more 
experienced performers.  Our ongoing collaboration with Trinity Laban resulted in an 
invitation to a 1st year student to take on the part of Lancelot which, again, was a good 
opportunity for him.  For the outdoor performance, we engaged the two professional 
choreographer/dancers, who were involved in our performance of Perpetua in 2014.  They 
were able to coach a group of 16 – 18 year old dancers from the Susan Handy School of 
Dance in Windsor to dance several sequences and also to demonstrate some spectacular 
dancing themselves in the many battle scenes.  We had originally hoped to get some 
younger performers involved but the libretto was deemed by Cumberland Lodge to be 
unsuitable for their age group. 

In addition to the performers, we took on 2 interns to help with stage management 
throughout the weekend of 4/5 July.  Both were excellent and genuinely useful and they 
found it to be a rewarding experience. 
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Beowulf 

The performers for the Beowulf preview were all young professionals.  However, we did 
offer an opportunity to another young singer at Trinity Laban to take on the major role of 
the Minstrel with coaching from the composer. 

Marketing and Promotion 
We are extremely grateful to our 'in-house' designer, Miranda :Latham-Jackson, who 
continues to do work for us ‘pro bono' to enhance her portfolio.  Peter Champness kindly 
filmed the outdoor production of Red Dragon, White Dragon, and John Leonard recorded 
both the preview and the outdoor performance.  The website now includes a short 
promotional film on our 2014 performance of Beslan and a number of clips from the 
outdoor performance of Red Dragon, White Dragon, all kindly edited for us by Peter 
Champness. 

Financial review 

Assets and depreciation 
Two major assets were acquired during this financial year, being Red Dragon, White Dragon 
(previously known as Dux) and Beowulf.  These have been depreciated over 3 years on a 
straight line basis. 

The Income and Expenditure account shows a surplus for the year of £19,507, which 
translates to £4,854 after depreciation.  The Balance Sheet shows a healthy overall surplus 
of £26,398 to carry forward to 2016. 

Brief statement of the charity’s policy on reserves 
Cash at Bank on 31 December 2015 was £1,353.65.  The surplus funds are held in order to 
meet any unforeseen expenditure that may occur, for example an unbudgeted loss on a 
concert or recital.  We aim to hold at least £1,000 and no more than £5,000 in reserves at 
the year end. 

Details of any funds materially in deficit 
Not applicable 

Declaration 
The trustees declare that they have approved the trustees’ report above. 

Signed on behalf of the charity’s trustees 

 
Full name(s) 

Nick Pitts-Tucker 
Chair 

 

 Virginia Goode 
Secretary 

 

Position (e.g. 
secretary, chair etc.) 

Julia Stutfield 
Treasurer 

 

 
Date 

  

 
22 December 2016
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