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Trustees’ Annual Report 
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Reference and administration details 

Charity name 
Cantata Dramatica 

Registered charity number 
Cantata Dramatica was registered as a charity on 28 July 2014 with registered charity 
number 1158027. 

Charity’s principal address 
Red Hill Barn, Church Hill, Forest Hill, Oxford OX33 1EG 

Names of the charity trustees who manage the charity 
Trustee name Office (if any) Dates acted if not for whole year 
Nick Pitts-Tucker Chairman  
Julia Stutfield Treasurer  
Virginia Goode Secretary  
 

Structure, governance and management 

Type of governing document 
Constitution, adopted 1 February 2012, (with one minor revision, dated 10 April 2014) 

How the charity is constituted 
All activities are managed by the trustees.   

Trustee selection methods 
Trustees are appointed or reappointed annually at the annual general meeting. 
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Objectives and activities 

Summary of the objects of the charity set out in its governing document 
1. to advance, improve, develop and maintain public education in, and appreciation of, 
the art and science of music in all its aspects by any means the trustees see fit, including 
through the commissioning of new works and presentation of public concerts and recitals; 

2. to further such charitable purpose or purposes as the trustees in their absolute 
discretion shall think fit but in particular through the making of grants and donations 

Summary of the main activities undertaken for the public benefit in relation to these 
objects 

In planning our activities for the year we kept in mind the Charity Commission’s guidance on 
public benefit.  The focus of our activities is to commission accessible new music, particularly 
music that tells a story.  We also aim to present the music in such a way that it can be 
appreciated by an audience hearing it for the first time. 

Achievements and performance 

Summary of the main achievements of the charity during the year 

Introduction 
Highlights of the year were a performance of the Cantata Eliensis in the Lady Chapel at Ely 
Cathedral in June and a very successful collaboration with Opera at Chilmark for our first 
fully staged opera, Beowulf by Louis Mander, in August. 

In November we held a workshop on our latest commission, based on stories from the ‘1001 
Nights’ with libretto by Nick Pitts-Tucker and music by Danyal Dhondy. 

Commissions 
Shahrazad, as the work is now known, takes its inspiration from the last three tales of the 
‘1001 Nights’.  Nick Pitt’s-Tucker’ libretto uses the device of stories within a story, which is a 
recurring feature of the original source, to create three contrasting scenes building up to a 
dramatic climax.  Shahrazad's composer, Danyal Dhondy has responded to the text with 
music of a very high quality and we are looking forward to the first performance of the piece 
in the splendidly appropriate setting of Leighton House Museum in Kensington. 

During this year, we also commissioned settings of three Byzantine hymns, translated by 
Nick Pitts-Tucker, with a view to eventually combining them with further performances of 
Nick Bicât’s Requiem, which we first performed in Burford in March 2012.  The music was 
composed by Solfa Carlisle, who is currently completing a Doctorate at Oxford University. 

Performances 
Cantata Eliensis 

The opportunity to perform Cantata Eliensis in the venue for which it was originally written 
was something we had hardly dared hope for and the experience lived up to all 
expectations.  Having learned much from the less-than-perfect première given in St 
Wulfram’s Church, Grantham in 2013, we worked with each of the three composers on 
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revisions to the score to iron out any major difficulties in performance.  We are extremely 
grateful to Paul Trepte and Sallyann Ford at Ely Cathedral for their support and 
encouragement and for allowing us to use the Lady Chapel free of charge which enabled us 
to allocate sufficient budget to secure the services of our first choice of performers. The 
work was programmed as part of a weekend of festivities in celebration of St Etheldreda and 
we managed to secure a reasonable audience.  We also collaborated with Dr Charlie Rozier 
from Durham University to arrange some free lectures in the Cathedral Education Centre, 
including one from Janet Fairweather, translator of the ‘Liber Eliensis’ on which the Cantata 
Eliensis is based. 

Beowulf 

Following our preview of Louis Mander’s Beowulf in Autumn 2016, we were delighted that 
Opera at Chilmark decided to take on the considerable risk of giving this new work as their 
2016 production.  Opera at Chilmark is an amateur company based near Salisbury, owned 
and run by David Davies.  The company is fortunate to have the services of professional 
director Jan Koene, together with a loyal contingent of skilled local technicians and 
instrumental players.  Performances take place in a delightful rural setting over the August 
Bank Holiday weekend and are normally a sell-out.  There is a regular amateur chorus and 
the soloists tend to be young professionals, so the model fits well with Cantata Dramatica.  
The production was stunning and both performances were extremely well received. 

Shahrazad 

For the preview of Shahrazad we embarked on yet another partnership – this time with 
Opera Vera, a professional opera company based in London.  The preview took place in 
Bridewell Hall, London on 27 November, with the composer conducting. 

Performers 
Cantata Eliensis 

Most of the performers for Cantata Eliensis were young professionals. Many of them had 
previously been involved in either the initial workshop or the Grantham performance and 
the rest were recruited through personal recommendation.  A small number (8) of amateur 
singers, most of whom had previous sung with Cantata Dramatica, were invited to join the 
chorus.  

Beowulf 

The key roles of Beowulf and The Minstrel were taken by singers who had taken part in the 
2015 preview but we had to find some replacements and this was done through our own 
contacts or through recommendations from the composer.  The amateur chorus were all 
local to Salisbury.  We gave an opportunity to the youngest chorus member (aged thirteen) 
to take on a solo role, which she did very well.  A local group of four adult dancers was 
engaged by Opera at Chilmark. 
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Shahrazad 

The singers for the workshop/preview in November were all engaged by Opera Vera. 

Marketing and Promotion 
We are extremely grateful to our ‘in-house’ designed, Miranda Latham-Jackson, who 
continues to do work for us ‘pro bono’.  Given that all of our projects this year were 
collaborative, most of her attention was focused on the programmes which were produced 
to the usual high standard. 

Financial review 

Assets and depreciation 
One major asset was acquired during this financial year, being the Three Byzantine Hymns.  
This has been depreciated over 4 years on a straight-line basis.  The score of Shahrazad is 
partially finished but is not due to be invoiced for until 2017 so it does not feature in the 
accounts. 

The Income and Expenditure account shows a surplus for the year of £8,708 which translates 
to a loss of £5,957 after depreciation.  It should be noted that approximately 68% of the 
depreciation charge relates to Red Dragon, White Dragon which was depreciated over 3 
years rather than 4, partly because there was no obvious prospect of futher performances 
after the première in 2015.  The Balance Sheet shows a healthy overall surplus of £20,441 to 
carry forward to 2016. 

Brief statement of the charity’s policy on reserves 
Cash at Bank on 31 December 2015 was £7,680.  The surplus funds are held in order to meet 
any unforeseen expenditure that may occur, for example an unbudgeted loss on a concert or 
recital.  We generally aim to hold at least £1,000 and no more than £5,000 in reserves at the 
year end.  However, the situation at the end of 2016 is unusual in that we have a major 
event (Shahrazad at Leighton House) at the beginning of the following year so we need more 
reserves than usual to cover our budgeted costs in February 2017. 

Details of any funds materially in deficit 
Not applicable 



Declaration

The trustees declare thatthey have approved the trustees'report above.

Signed on behalf of the charit/s trustees

Fullname(s)

Position (e.g.

secretary, chair etc.)

Date

charit/s trustees

Nick Pitts-Tucker
Chair m-n+r,'ilrr,,\
Virginia Goode (_
Secretary

Julia Stutfield
Treasurer

tn oc-Lobnr 2al1

Page 5 of 5


	Trustees’ Annual Report
	for the period 1 January to 31 December 2016
	Reference and administration details
	Charity name
	Registered charity number
	Charity’s principal address
	Names of the charity trustees who manage the charity

	Structure, governance and management
	Type of governing document
	How the charity is constituted
	Trustee selection methods

	Objectives and activities
	Summary of the objects of the charity set out in its governing document
	Summary of the main activities undertaken for the public benefit in relation to these objects

	Achievements and performance
	Summary of the main achievements of the charity during the year
	Introduction
	Commissions
	Performances
	Performers
	Marketing and Promotion


	Financial review
	Assets and depreciation
	Brief statement of the charity’s policy on reserves
	Details of any funds materially in deficit

	Declaration




